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New Studies on Alois Riegl and the Vienna School of  Art 
History 


Fabio Tononi and Tomáš Murár


The ninth issue of  The Edgar Wind Journal focuses on the works of  Alois Riegl (1858–1905) 
and their reception.  Despite the extensive literature on Riegl, many questions remain, 1

including a reassessment of  his overall contribution in light of  recent scholarship.  This 2

issue presents a selection of  new studies presented at the international conference The 
Vienna School of  Art History IV: für Riegl / gegen Riegl, held in Prague in April 2025. 


In this issue, Tomáš Murár describes the conference he co-organised and offers his 
interpretation of  Riegl’s approach to art history, which he reads as a ‘tension’ between 
Riegl’s systematic and non-systematic approaches to the study of  the history of  art. Peter 
Burke discusses the interplay between connoisseurship and art history, the emergence of  
connoisseurship as a distinct branch of  knowledge, and the notion of  intuitive judgement, 

 For English translations of  Riegl’s works, see Alois Riegl, Collected Essays, trans. by Karl Johns 1

(Riverside, CA: Ariadne Press, 2023); Riegl, Historical Grammar of  the Visual Arts, trans. by Jacqueline E. Jung 
(New York: Zone Books, 2021); Riegl, Problems of  Style: Foundations for a History of  Ornament, trans. by Evelyn 
Kain (Princeton: Princeton University Press, 2018); Riegl, The Origins of  Baroque Art in Rome, ed. and trans. by 
Andrew Hopkins and Arnold Witte (Los Angeles, CA: The Getty Research Institute for the History of  Art 
and the Humanities, 2010); Riegl, The Group Portraiture of  Holland, trans. by Evelyn M. Kain and David Britt 
(Los Angeles, CA: The Getty Research Institute for the History of  Art and the Humanities, 1999); Riegl, Late 
Roman Art Industry, trans. by Rolf  Winkes (Rome: G. Bretschneider, 1985); and Riegl, ‘The Modern Cult of  
Monuments: Its Character and Origin’, trans. by Kurt W. Forster and Diane Ghirardo, in Oppositions, 25 
(1982), 20–51.

 For the scholarship on Riegl in the English-speaking world, see, for example, Michael Podro, The 2

Critical Historians of  Art (New Haven: Yale University Press, 2018); Diana Reynolds Cordileone, Alois Riegl in 
Vienna 1875–1905: An Institutional Biography (Farnham: Ashgate, 2014); Peter Noever, Artur Rosenauer, and 
Georg Vasold (eds), Alois Riegl Revisited: Beiträge zu Werk und Rezeption – Contributions to the Opus and its Reception 
(Vienna: Verlag der Österreichischen Akademie der Wissenschaften; MAK, Österreichisches Museum für 
angewandte Kunst, 2010); Matthew Rampley, ‘Alois Riegl (1858–1905)’, in Klassiker der Kunstgeschichte 1. Von 
Winckelmann bis Warburg, ed. by Ulrich Pfisterer (Munich: C. H. Beck, 2007), pp. 152–62; Michael Gubser, 
Time’s Visible Surface: Alois Riegl and the Discourse on History and Temporality in fin-de-siècle Vienna (Detroit: Wayne 
State University Press, 2006); Richard Woodfield (ed.), Framing Formalism: Riegl’s Work (London: Routledge, 
2001); Margaret Olin, ‘Alois Riegl: The Late Roman Empire in the Late Habsburg Empire’, in Austrian Studies, 
5 (1994), 107–20; Margaret Iversen, Alois Riegl: Art History and Theory (Cambridge, MA: MIT Press, 1993); 
Olin, Forms of  Representation in Alois Riegl’s Theory of  Art (University Park, PA: The Pennsylvania State 
University Press, 1992); and Otto Pächt, ‘Alois Riegl’, in Burlington Magazine, 105 (1963), 190–91. For the 
scholarship on Riegl in Italy, see, for example, Sandro Scarrocchia, Oltre la storia dell’arte: Alois Riegl, vita e opere 
di un protagonista della cultura viennese (Milan: C. Marinotti, 2006); and Scarrocchia, Studi su Alois Riegl (Bologna: 
Nuova Alfa editoriale, 1986). For an overview of  Riegl studies in the German-speaking world, see Tomáš 
Murár’s article in this volume; and Wojciech Bałus, ‘Schraube und Eidos: Versuch eines close reading des 
Begriffs “Kunstwollen” bei Riegl und Panofsky’, in Zeitschrift für Kunstgeschichte, 88 (2025), 519–39.
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Fabio Tononi and Tomáš Murár

which characterises the approach of  the connoisseur. Margaret Olin investigates responses 
to Riegl’s work on ornament, primarily in Problems of  Style: Foundations for a History of  
Ornament, focusing on two books on late-twentieth-century ornament theory by the 
Islamist Oleg Grabar, as well as the author’s correspondence with Grabar. Katja Mahnič 
analyses Riegl’s theoretical framework in relation to museological theory. Her essay pays 
particular attention to Riegl’s 1900 report to the Ministry of  Education. In this way, Mahnič 
reconstructs Riegl’s conceptualisation of  museum objects. Stefaniia Demchuk deals with 
the role of  ekphrasis in the methodology of  art history, with particular attention to Riegl’s 
Origins of  Baroque Art in Rome. Sabrina Raphaela Buebl examines Riegl’s theoretical and 
methodological legacy, focusing on two of  his texts: Historical Grammar of  the Visual Arts 
and Late Roman Art Industry. Yaowen Li explores the concept of  temporality in Riegl’s 
Historical Grammar of  the Visual Arts. Stella Pelše explores the reception of  Riegl’s 
theoretical ideas – particularly his concept of  Kunstwollen – in Latvia from the early 
twentieth century until the 1930s. Valentina Bartalesi investigates Licia Collobi Ragghianti’s 
translation of  Riegl’s Spätrömische Kunstindustrie, published as Arte tardoromana by Giulio 
Einaudi in 1959. Drawing on both published sources and previously unpublished archival 
materials, Bartalesi reconstructs the historical circumstances surrounding the publication of  
the volume. Finally, Camila Burgos Vargas compares and contrasts Riegl’s main thesis in 
‘The Modern Cult of  Monuments: Its Character and its Origin’ with the contemporary 
debate on architectural heritage.


This volume aligns well with Edgar Wind’s intellectual path. In fact, the Vienna 
School of  Art History played an important role in his intellectual formation.  For example, 3

in 1919, after a term at the University of  Freiburg, where he attended the lectures of  
Edmund Husserl and Martin Heidegger, Wind spent another term at the University of  
Vienna, where he attended the lectures of  Julius von Schlosser, Josef  Strzygowski, and Max 
Dvořák. That same year, Wind transferred to the University of  Hamburg, where he wrote 
his dissertation under the supervision of  Erwin Panofsky and Ernst Cassirer. In Hamburg, 
Wind also came into contact with another key scholar who helped shape art history as a 
discipline: Aby Warburg. 
4

As the following studies show, dialogue with the past should be pursued regardless 
of  its origins in formalism, iconology, empiricism, or speculative philosophy. Therefore, the 
primary goal of  this volume is to shed light on the still-unknown nuances of  early 

 For more on the Vienna School of  Art History, see Matthew Rampley, The Vienna School of  Art 3

History: Empire and Politics of  Scholarship, 1847–1918 (University Park, PA: The Pennsylvania State University 
Press, 2013); and Christopher S. Wood (ed.), The Vienna School Reader: Politics and Art Historical Method in the 
1930s (New York: Zone Books, 2003).

 For more on Wind’s intellectual biography, see Jaynie Anderson, Bernardino Branca, and Fabio 4

Tononi (eds), Edgar Wind: Art and Embodiment (Oxford: Peter Lang, 2024); and Benjamin Thomas, ‘Edgar 
Wind: A Short Biography’, in Stanrzeczy, 1(8) (2015), 117–37. For more on the connection between Wind and 
Riegl, see Consolato Latella, ‘Wind and Riegl: The Meaning of  a “Problematical Grammar”’, in  Journal of  Art 
Historiography, 1 (2009), 1–47.
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New Studies on Alois Riegl and the Vienna School of Art History 

twentieth-century art history and, as Andrei Pop rightly observed, on Riegl’s long shadow 
that ‘still haunts’. 
5
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