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An Introductory Note to Edgar Wind’s Grundbegriffe

Jonathan Blower

Abstract

This contribution introduces, reproduces and translates Edgar Wind’s Grundbegriffe der Geschichts- und
Kulturphilosophie (Basic Concepts in the Philosophy of History and Culture), the last lecture course Wind
was able to deliver at the University of Hamburg before his permission to teach was revoked by the
National Socialists in 1933. The lecture notes themselves are sketchy, terse and often ambiguous.
They cover a wide intellectual terrain, establishing links between the humanities and the natural
sciences, rejecting the certainties of classical causality and the ‘linear conception of time’ in favour
of chance, uncertainty and the ‘configural conception of time’ — modern ideas first fully elaborated
in Wind’s 1929 Habilitation thesis, a critique of Kant that was later published as Das Experiment und
die Metaphysik (Experiment and Metaphysics). The introductory note to the translation sets the lectures
in their historical context and identifies Aby Warburg as a decisive influence on the young Wind’s
thinking. It also discusses certain issues of interpretation arising from the text of the lecture course,

which is preserved in two different versions, neither of which was produced by Wind himself.
Keywords

Edgar Wind; Grundbegriffe; Hamburg; lectures; translation

In September 1932 Edgar Wind was seeing out the summer in the far north-east of
Germany, recovering from a bout of tonsillitis and preparing for the start of the
impending academic year. Besides his regular duties at the Warburg Library he was
scheduled to deliver three lecture courses at the University of Hamburg, two over the
winter and one in the summer.! Despite illness and workload he seems to have been in
good cheer. A postcard from a colleague in Florence had lifted his spirits, and he was
optimistic about the future. Just a few days earlier the Reichstag had been dissolved and
new elections called for November 1932. There was an outside chance that the National

1 Oxford, Bodleian Libraries, MS Wind 2, folder 3, contains cuttings and annotated copies of
published lecture lists for the University of Hamburg for 1930-33. Wind’s three lecture courses advertised for
the academic year 1932-33 were ‘Grundbegriffe der Kultur- und Geschichtsphilosophie’ (winter semester);
‘Englische Kunst und Kunstanschauung im 18. Jahrhundert’ (winter semester); and ‘Die moderne Skepsis in
ihrer geschichtliche Entwicklung’ (summer semester).
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Jonathan Blower

Socialists might lose their majority. ‘I'm delighted about the political developments,” he
replied to Gertrud Bing, the colleague in Florence, ‘Now we shall finally have some peace.”

As we know, the lectures Wind delivered in the winter semester of 1932—-33 would be
his last at the University of Hamburg.? Along with several other Jewish academics he was
dismissed from his post on the basis of racist legislation enacted by the Nazis in April
1933.4 This alone is reason enough to publish the lecture notes of Wind’s Grundbegriffe der
Geschichts- und Kulturphilosophie, a course of twenty-eight lectures which ran from 4
November 1932 to 28 February 1933 and thus coincided with the demise of the Weimar
Republic: the federal elections on Sunday 6 November 1932 came two days after Wind’s
first lecture (the Nazis won a diminished majority); Hitler was appointed chancellor four
weeks before the end of the lecture course; and the Reichstag was set alight in the night
before Wind’s final lecture.> One would expect these events to have left some trace in the
writings of the young academic.

More positive reasons for publishing these lecture notes — which are not without
their problems of interpretation — will be self-evident to those who were fortunate enough
to have seen and heard Wind in action at the lectern. He was by all accounts an outstanding
public speaker, and these are the only lecture notes to have survived from his Hamburg
years. One former student remembers him as ‘a magician of the spoken word.”® Another
recalls ‘brilliant lectures |[...] delivered without notes, but not memorized beforehand, and
spoken with the highest degree of fluency and coherence.” At the height of Wind’s post-
war popularity, we are told, his over-subscribed lecture courses at Oxford spilled out of the
university lecture halls and had to be relocated to larger, public theatres.®

Wind’s talent for public speaking seems to have been apparent at an early stage in his
career. On 13 July 1931, Erwin Panofsky, in a letter to Ernst Cassirer, professor of
philosophy at the University of Hamburg, wrote a glowing account of a lecture their young
colleague had delivered at the Warburg Library two days prior. ‘It really was a great success,
with an exceptionally numerous audience and absolutely resounding applause, even if the

2 Warburg Institute Archive, General Correspondence, Edgar Wind to Gertrud Bing, 16 September
1932: “Uber die politische Entwicklung bin ich entziickt. Jetzt werden wir endlich Ruhe haben.

3 A note in the margin next to the listing for Wind’s summer lecture course reads ‘NB lectures for this
semester presumably not delivered’. Oxford, Bodleian Libraries, MS Wind 2, folder 3.

4 Oxford, Bodleian Libraries, MS Wind 2, folder 2, contains copies of correspondence relating to
Wind’s dismissal. His permission to teach was withdrawn by the state education authority on 31 July 1933.

5 The significance of this parallel has been pointed out by Sascha Freyberg, ‘The Logic of Time:
Edgar Wind’s Basic Concepts’, paper presented at the conference Edgar Wind: Art and Embodiment, London,
28-29 October 2021.

6 Elizabeth Sears, ‘The Life and Work of William S. Heckscher: Some Petites Perceptions’, Zeitschrift
Siir Kunstgeschichte, 53 (1990), 107. Oxford, Bodleian Libraries, MS Wind 2, folder 3, contains an offprint of this
article.

7 Hugh Lloyd-Jones, ‘A Biographical Memoir’ in Edgar Wind, The Eloguence of Symbols: Studies in
Humanist Art, ed. by Jaynie Anderson (Oxford: Clarendon Press, 1983), xxviii. Lloyd-Jones also notes that ‘it
was his normal practice to write his lectures only after he had delivered them.

8 Ben Thomas, ‘Edgar Wind: A Short Biography’, S7an Rzeczy 1.8 (2015), 127.
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percentage of Aryans was too low. [...] Apologies for wittering on about it, but I really did
find it very interesting,® This public lecture, which was the last to be held at the Warburg
Library before its migration to London, was Wind’s ‘Humanititsidee und heroisiertes
Portrit in der englischen Kultur des 18. Jahrhunderts’.10 It likely provided much of the
material for the other lecture course Wind gave at the University of Hamburg in the winter
semester of 1932-33, on Englische Kunst und Kunstanschanung im 18. Jahrbundert (Art and the
view of art in eighteenth-century England). !

In much the same way, Wind’s Grundbegriffe der Geschichts- und Kulturphilosophie drew on
research that was started or already complete before the winter semester of 1932-33:
primarily his Habilitation, which was finished in 1929 and published as Das Experiment und
die Metaphysik in 1934;12 his paper on ‘Warburgs Begriff der Kulturwissenschaft’, presented
at the Congress of Aesthetics in 1930;13 his study of Plato’s philosophy of art, from
1932;14 and his contribution to the first volume of the Kulturwissenschaftliche Bibliographie um
Nachleben der Antike, which also appeared in 1934.15 Those who are more familiar with

9 Photocopy of a letter from Erwin Panofsky to Ernst Cassirer, 13 July 1931, Oxford, Bodleian
Libraries, MS Wind 2, folder 3: ‘Es war ein ganz groB3er Erfolg, mit ungewohnlich vielem, wenn auch nur zu
geringen Prozentsitzen arischem Publikum, und geradezu brausendem Beifall’ — ‘Verzeihen Sie, wenn ich
etwas ins Schwatzen gekommen bin, aber die Sache hat mich wirklich sehr interessiert’.

10 Tt was published in the final volume of the ortrige der Bibliothek Warburg (1932), 156—229. For an
English translation see Edgar Wind, Hume and the Heroic Portrait: Studies in Eighteenth-Century Imagery, ed. by
Jaynie Anderson (Oxford: Clarendon Press, 1986). According to a letter from Mary Warburg to Frede
Watbutg, 10 July 1931, WIA GC/34930, Wind’s lecture was the last at the Warburg Library before financial
constraints put an end to the lecture programme.

11 Oxford, Bodleian Libraries, MS Wind 2, folder 3. See the University of Hamburg lecture list.

12 Bdgar Wind, Das Experiment und die Metaphysik: Zur Auflisung der kosmologischen Antinomien, vol. 3 in
the series Beitrdge zur Philosophie und ihrer Geschichte (Ttbingen: J. C. B. Moht, 1934). For an English
translation see idem, Experiment and Metaphysics: Towards a Resolution of the Cosmological Antinomies, trans. Cyril
Edwards with an introduction by Matthew Rampley (Oxford: Legenda, 2001).

13 Edgar Wind, ‘Warburgs Begriff der Kulturwissenschaft und seine Bedeutung fur die Asthetik’, in
Vierter Kongress fiir Asthetik und allgemeine Kunstwissenschafl, Zeitschrift fiir Asthetik und allgemeine Kunstwissenschaft, 25
(1931), 163=79. For an English translation see Edgar Wind, “Warburg’s Concept of Kulturwissenschaft and its
Meaning for Aesthetics’ in idem, The Eloguence of Symbols: Studies in Humanist Art, ed. by Jaynie Anderson
(Oxford: Oxford University Press, 1983), 21-35.

14 Edgar Wind, ‘Theios Phobos: Untersuchungen iiber die Platonische Kunstphilosophie’, Zeitschrift
fiir Asthetik und allgemeine Kunstwissenschaft, 26 (1932), 349-73. Many of these sources were identified last year
by the editor of this journal; see Bernardino Branca, ‘Edgar Wind in Hamburg, 1930-33, Edgar Wind Journal
4.1 (2023), 32—064, esp. 45, where he refers to the Grundbegriffe as a tentative first draft of a “summa” [...] of
the theoretical works Wind produced during the first half of the thirties.

15 Hans Meier, Richard Newald and Edgar Wind (eds), Kulturwissenschafitiche Bibliographie zum Nachleben
der Antike, Erster Band. Die Erscheinungen des Jabres 1931 (Leipzig and Berlin: B. G. Teubner and Bibliothek
Warburg, 1934). Wind translated his own introduction to this volume for the English edition: A Bibliography on
the Survival of the Classics, First 1olume, The Publications of 1931 (London: Cassel & Co. and The Warburg
Institute, 1934), on which see the insightful contribution by Giovanni Targia, ‘Edgar Wind’s Self-Translations:
Philosophical Genealogies and Political Implications of a Cultural-Theoretical Tradition’ in Migrating Histories
of Art: Self-Translations of a Discipline, ed. by Maria Teresa Costa and Hans Christian Hones (Berlin: De
Gruyter, 2018), 77-90.
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Wind’s work will likely find echoes of other research in the lecture notes.!¢ Suffice to say
here, the two main streams of thought that flowed into the Grundbegriffe came from Wind’s
own philosophical studies and from the powerful influence of Aby Warburg.

The latter is evident throughout Wind’s lecture notes: in certain concepts and turns
of phrase, in the various authors Wind cites and the wide range of disciplines they
represent. One of Warburg’s own publications is mentioned — his essay on Francesco
Sassetti — and there is a telling constellation of sources that would otherwise seem out of
place in a series of lectures on history and culture: the names of Charles Darwin, Ewald
Hering and Tito Vignoli. All three were major influences on the young Warburg,

The title of Wind’s lecture course also owes a debt to Warburg. Although the more
obvious source for the word Grundbegriffe would be Heinrich Wolftlin’s Kunstgeschichtliche
Grundbegriffe of 1915, which Wind quotes (disapprovingly) in the lecture notes (p. 36), the
term was still current and circulating in the rarefied air of the Warburg Library when Wind
was employed there, from 1928.17 In 1927 Warburg had corresponded with and met the
philosopher Erich Rothacker to discuss his proposed publication of a Handbuch der
kulturphilosophischen Grundbegriffe (basic concepts in the philosophy of culture),!8 and in 1929
he kept two notebooks under the title Grundbegriffe I and I1.1° It is unlikely that Wind was
unaware of this preoccupation on the part of his employer and mentor.

Before returning briefly to discuss some of the challenges of translating Wind’s
Grundbegriffe, this is perhaps an opportune moment to mention a minor but telling error in
the transmission of their title, a piece of pedantry worth bothering with only because it
concerns a misinterpretation that potentially has many siblings in the surviving versions of
the text.

In the past, the lectures have generally been referred to as the Grundbegriffe der
Geschichte und Kulturphilosophie, which translates as ‘Basic Concepts of History and the
Philosophy of Culture’.20 But this oddly asymmetrical title comes from a second- or third-
hand source. It is from a transcript of the lecture notes that was made in 1986 by Christa

16 Many of the themes from the Grundbegriffe are taken up in Edgar Wind, ‘Some Points of Contact
between History and the Natural Sciences’ in Philosophy and History: Essays Presented to Ernst Cassirer, ed. by
Raymond Klibansky and H. J. Paton (Oxford: The Clarendon Press, 1936), 255-64.

17 'The quoted phrase ‘Kunstgeschichte ohne Namen’ (‘art history without names’) appears in the
preface to the first edition; see Heinrich Wolfflin, Kunstgeschichtliche Grundbegriffe: Das Problem der Stilentwickelung
in der neweren Kunst (Munich: F Bruckmann, 1915), v. For an English translation see idem, Principles of Art
History: The Problem of the Development of Style in Early Modern Art, ed. by Evonne Levy and Tristan Weddigen,
trans. Jonathan Blower (Santa Monica: Getty Research Institute, 2015), 72.

18 Brwin Panofsky to Aby Watburg, 17 June 1927, WIA GC/19085 and Erich Rothacker to Aby
Watbutg, 25 June, WIA GC/19228. Rothacker is mentioned on p. 37 of Wind’s Grundbegriffe.

19 The notebooks are cited in Ernst Gombrich, Aby Warburg: An Intellectual Biography (London: The
Warburg Institute, 1970), 347, and preserved at the Warburg Institute Archive in London.

20 See for instance Lloyd-Jones, ‘A Biographical Memoit’, xvii; Freyberg, “The Logic of Time’; and
Branca, ‘Edgar Wind in Hamburg’, 32.
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and Bernhard Buschendorf, family friends of the Winds, and is now filed with the Edgar
Wind Papers in Oxford under MS Wind 2. As Christa Buschendorf explained in her
covering letter to Margaret Wind (who may have been considering posthumous publication
of the lectures):

Back in Heidelberg we read through the lecture notes ‘Basic Concepts of History and the
Philosophy of Culture’ together and were able to decipher neatly all the abbreviations.
Since I saw that the individual pages weren’t very densely written, I didn’t think it
necessary to commission a secretary to type it up. Instead I just went ahead and typed the
lectures up myself. It really wasn’t any trouble at all. Bernhard is awfully pleased with how
much better the text reads now. For there are so many clever thoughts contained in the

dense line of argumentation, and discovering them is now far easier than it was before.

To give the text a more familiar appearance I have replaced ‘ss’ with ‘B and written out
the umlauts as such. In addition, I have silently corrected the spelling in unambiguous
cases. There are of course several passages for which the solution had to be interpreted,
and there were yet other passages — and these are indicated — where we were unable to
choose between different solutions. I’'m sending you the manuscript separately, as printed
matter.?1

The important information to take from this cutting — which is literally taped to the title
page of the Buschendorf typescript — is that the Buschendorfs’ rendering of Wind’s
Grundbegriffe is an expanded version of some eatlier, abbreviated document. The title page
of the transcript confirms this: a typed note hidden beneath the two paragraphs quoted
above reads ‘re-typed by Christa Buschendorf from original typescript in which many
words were abbreviated’.22 As luck would have it, this heavily abbreviated ‘original
typescript’ — the version reproduced below — has also survived with the Edgar Wind

21 Letter from Christa Buschendorf to Margaret Wind, 3 August 1986. Oxford, Bodleian Libraries, MS
Wind 2, folder 3: “...zurtick in Heidelberg, haben wir uns das Vorlesungsskript “Grundbegriffe der Geschichte
und Kulturphilosophie” gemeinsam durchgelesen und die Abkirzungen fast alle aufschlisseln kénnen. Da
ich sah, daf3 die einzelnen Seiten nicht sehr dicht beschrieben waren, hielt ich es nicht fiir nétig, eigens eine
Sekretirin mit dem Abtippen zu beauftragen, sondern habe die Vorlesung kurzerhand selbst getippt. Es war
wirklich keine grofe Sache! Bernhard ist ganz begeistert davon, wieviel besser der Text sich nunmehr lesen
laBt. Es stecken ja auch so viele kluge Gedanken in dem dichten Argumentationsgang, und die kann man nun
viel mitheloser entdecken als zuvor. | Ich habe, um das Schriftbild noch vertrauter zu machen, “ss” in “B”
verwandelt und die Umlaute als solche geschrieben. Aulerdem habe ich in eindeutigen Fillen stillschweigend
die Rechtschreibung verbessert. Es gibt natiirlich etliche Stellen, an denen man nur tber eine Interpretation
zu einer Loésung kommt, und es gibt weiterhin Stellen — und diese sind markiert —, wo wir uns zwischen
unterschiedlichen Loésungen nicht entscheiden konnten. Das Manuskript geht Thnen gesondert als
Drucksache zu.” In the same archival folder, a copy of this passage is affixed to the title page of the transcript
it mentions: Edgar Wind, ‘Grundbegriffe der Geschichte und Kulturphilosophie: An outline of his last
course of lectures as Privatdozent in Hamburg, 4 XI 1932 — 24 II 1933, transcription by Christa and
Bernhard Buschendorf.

22 Wind, Grundbegriffe, Buschendorf transcript, title page. Oxford, Bodleian Libraries, MS Wind 2,
folder 3.

75
The Edgar Wind Journal




Jonathan Blower

Papers, under MS Wind 154. It bears the laconic title: ‘Wind: Grundbegriffe
d.Gesch.u.Kulturphilos.’?

So the Buschendorfs’ typescript of 1986 is an expanded transcript of this eatlier,
abbreviated document, and the title of their document is an expanded version of the
heavily abbreviated original title, which can and should be read differently: not as
‘Grundbegriffe der Geschichte und Kulturphilosophie’ (basic concepts of history and
cultural philosophy), but as ‘Grundbegriffe der Geschichts- und Kulturphilosophie’ (basic
concepts in the philosophy of history and culture). A fine distinction, and largely
inconsequential, but helpful insofar as it alerts the reader to the fact that the Buschendorf
transcript is an interpretation of Wind’s lecture notes and therefore — like the translation
that follows here — subject to human error. Further confirmation of this misreading can be
found on the first page of the Buschendorf transcript, where Margaret Wind has added a
handwritten reference to the University of Hamburg lecture list (presumably unseen by the
Buschendorfs): ‘Lecture course no. 306 (Winter semester 1932-3) announced in lecture list
as: Grundbegriffe der Kultur- und Geschichtsphilosophie.’?* History and culture have
changed places in the transition from lecture notes to lecture list, but the grammatical form
— with the hanging hyphen — is identical to the interpretation of the title being put forward
here.

Another glitch in the Buschendorf transcript can be attributed to its means of
reproduction. In a passage towards the end of the lecture for 15 November 1932 (p. 6), the
Buschendorfs were bemused by the unfamiliar fragment ‘volut.” and rightly flagged it with a
bracketed question mark. The same passage in the earlier typescript, from MS Wind 154,
has ‘Evolut.” for ‘evolution’. The explanation for the missing initial becomes obvious when
comparing the original typescript to one of the two photocopies of it contained in the
same archival folder: the capital ‘E’ in the original was typed too softly to be detected and
reproduced by the copier that generated the photocopy from the which the Buschendorfs
produced their copy.?>

As if these multiple layers of reproductive and interpretive fallibility — photocopied
typescript, Buschendorf transcript, translation by myself — were not enough to complicate
any unambiguous comprehension of an already difficult document, there may well have
been yet another interpreter involved. What Margaret Wind called the ‘original typescript’
was probably not made by Edgar Wind at all. Certain features of the typescript in MS
Wind 154 suggest that this version was produced by yet another pair of hands, perhaps a
member of the secretarial staff at the Warburg Library, possibly even Wind’s first wife,

23 Edgar Wind, ‘Wind: Grundbegriffe d.Gesch.u.Kulturphilos” anonymous transcription, title page.
Oxford, Bodleian Libraries, MS Wind 154, folder 3.

24 Wind, ‘Grundbegriffe’, Buschendorf transcript. Oxford, Bodleian Libraries, MS Wind 2, folder 3.

25 Ibid. Elsewhere, ‘Biologe’ (biologist) is rendered as ‘Biologie’ (biology) and the misspellt
‘Heysenberg’ is retained while ‘Hernig’ is silently corrected.
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Ruth.26 Edgar Wind was certainly not immune to typographical errors such as ‘Heysenberg’
(Heisenberg, p. 3), ‘C. Riegl’ (A. Riegl, p. 14) and ‘Hernig’ (Hering, p. 14), but the originality
of the ‘original typescript’ is called into question by the numerous lacunae that have been
left in the text and, among other imperfections, a couple of suspect phrases involving
Hegel (the name most frequently invoked in the Grundbegriffe, closely followed by Dilthey).

The first of these Hegelian errors is the name ‘Karditz’, which appears entirely out
of the blue where one would expect to find the word ‘Kiritik” (of Hegel, p. 20) — a plausible
alternative put forward by the Buschendorfs.2’ This apparent mistranscription is strongly
suggestive of the legibility issues that are so often associated with handwritten sources. The
other Hegel-related lapse, which occurs on the same page of the typescript, is a simple
dropped negation, bane of every scribe and translator. Here the anonymous amanuensis
has typed: ‘Fir H. kann das Subjekt der Geschichte ein empirischer Gegenstand sein. Das
Subjekt kann nur das Ganze sein” (In English: ‘For H. the subject of history can be an
empirical object. The subject can only be the whole.’) The second of these two sentences
clearly contradicts the first, and the first contradicts everything we know about Hegel. The
solution seems simple: ‘ein’ in the first sentence should instead read ‘kein’ (and ‘can’
becomes ‘cannot’). The Hegelian subject of history — spirit, surely — cannot possibly be an
empirical object. Would Wind have made this mistake? Perhaps, but it seems more likely
that the first typescript version of the Grundbegriffe was typed by someone else.

This level of attention to textual detail, glitches in transcripts and errors of
transmission will perhaps seem excessive and gratuitous, but it makes an important point:
the two source texts on which the following translation of Wind’s Grundbegriffe is based —
the Buschendorf transcript of 1986 and the anonymous ‘original typescript’ reproduced
here — are fallible and flawed in ways that often amount to little more than the presence or
of ‘Evolution’, the

b

absence of a single character or punctuation mark: the missing ‘E
dropped ‘k’ from ‘kein’, the implicit hanging hyphen in the heavily contracted title.

That said, these reliability issues with the source texts are more than compensated for
by the impressive interpretive labour that was done by Christa and Bernhard Buschendorf
some forty years ago. Their expanded transcript helpfully reveals the full sense of
contracted words that might otherwise have remained obscure to someone whose first
language is not German. In any case, readers of Wind’s Grundbegriffe have greater obstacles
to overcome, for the very form and content of the lecture notes often confound

comprehension.

26 Ruth Wind (née Hatch), an American, acquired German quickly and will almost certainly have been
able to decipher her husband’s hand by 1933. In November 1928 she was ‘seriously learning German’ and by
March 1929 she was already translating Warburg’s Heidnisch-antike Weissagung in Wort und Bild zu Luthers Zeiten.
See Edgar and Ruth Wind to Aby Warburg, 17 November 1928, WIA GC/22057; Edgar Wind to Aby
Watburg, 13 March 1929, WIA GC/22041; and Targia, ‘Edgar Wind’s Self-Translations’, 81.

27 For his opinion on this and various other quirks of the Buschendorf transcript I am grateful to
Wolfgang Briickle.
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Firstly, it should be borne in mind that they were written as mere aides-memoire by
an author with a prodigious memory who held the vast majority of the material in his head.
Each of the twenty-eight lectures was scheduled to run for an hour (Tuesdays and Fridays
from eleven until noon), and yet each was condensed onto little more than a single sheet of
typed notes. The result is a telegraphic style that curtails and often omits words completely,
relying on memory and tacit understanding to complete or reinstate them as required. Of
course, this poses a challenge to any reader or translator, since so much of the context that
would usually help with the process of teasing out implied meaning is simply not present.
For this reason, the translation below relies heavily on the Buschendorf transcript of
Wind’s lecture notes, amending their interpretations where they seemed to misrepresent the
earlier transcript and giving best guesses where Wind’s intentions remained unclear. While
dispensing with the abbreviations, the translation generally reproduces the concise form of
the source text. For the most part it also mirrors the liberal and seemingly indiscriminate
use of dashes, parentheses and other punctuation marks.

Secondly, the varied content of the Grundbegriffe presents a significant challenge to
those unfamiliar with Wind’s broad intellectual terrain, though it also offers them several
olive branches. Wind names over seventy authors in the course his lectures, and by no
means all of them are philosophers and historians; nearly as many are social or natural
scientists. To fully understand Wind’s notes, then, the ideal reader would need to have a
decent grasp of modern physics, chemistry, biology, physiology and psychology, not to
mention philosophy, history, economics, sociology and art history. Thankfully, Wind often
cites specific works by the authors he intends to discuss, so some of the required
knowledge can be acquired. This knowledge of Wind’s sources proved invaluable when
preparing the translation. Not all sources were consulted, but some were indispensable —
not least Wind’s own works. First among these is Das Experiment und die Metaphysik, where
the concepts of linear and configural time, so central to the Grundbegriffe, are illustrated and
explained far more eloquently than they could be here.28 The one corresponds to an
historical world of law, causality, determinism and inevitability, whereas the other, in which
the future is unknown, permits of chance, spontaneity, freedom and individual action.

Where Wind mentions an author only by surname, the translation does the same;
where he gives the title of a work relatively accurately, I have either translated that title or,
as with the essay on Francesco Sassetti, given the title of the pre-existing English
translation. Where a source is given only imprecisely, as with the reference to the second of
Nietzsche’s Untimely Meditations, the translation follows suit. For ease of comparison the
translation gives page numbers from the source text(s) in square brackets. Brackets are also
used to indicate new interpolations, as with the dropped negation in the abovementioned
sentence about Hegel. Emphases in the form of underlinings and increased spacings are
retained along with all lacunae. Some of the ambiguities noted in the Buschendorf
transcript have been translated and carried over as footnotes. Many of the ambiguities in

28 Wind, Das Experiment und die Metaphysik, 83—115; Wind, Experiment and Metaphysics, 93—125.
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the source text(s) are passed over in silence, others are approximated or reproduced, some

will have been missed altogether.
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Basic Concepts in the Philosophy of History and Culture
Edgar Wind

Translated by Jonathan Blower

4 November 1932
Connection between Culture and History

Theory: culture related to history as subject to predicate (false theory): every culture
follows historical forms. (Disproof: primitive cultures no historical development). Use of

pathology to explain these questions: symbolic maladies, neuroses, cultural maladies. —

Essential to defi