
The Edgar Wind Journal 



Volume 4 

4/2023 
ISSN 2785-2903 

www.edgarwindjournal.eu



The Edgar Wind Journal 
ISSN 2785-2903 

Editors-in-Chief  
Bernardino Branca and Fabio Tononi 

Editorial Board 
Jaynie Anderson (University of  Melbourne) – Andrew Benjamin (University of  Technology, Sydney; Monash 

University, Melbourne) – Guido Boffi (Università Cattolica del Sacro Cuore, Milan) – Peter Burke (University of  
Cambridge) – Pia Carolla (Università di Genova) – Monica Centanni (Università Iuav di Venezia) – Gioachino 
Chiarini (Università degli Studi di Siena) – Claudia Cieri Via (Università degli Studi di Roma “La Sapienza”) – 

Stephen Clucas (Birkbeck, University of  London) – Thomas DaCosta Kaufmann (Princeton University) –
 Georges Didi-Huberman (École des hautes études en sciences sociales (EHESS), Paris) – Roberto Diodato 

(Università Cattolica del Sacro Cuore, Milan) – Raphael Ebgi (Università Vita-Salute San Raffaele, Milan) – Astrid 
Erll (Goethe University Frankfurt) – Claire Farago (University of  Colorado Boulder) – David Freedberg 

(Columbia University in the City of  New York) – Robert Gaston (University of  Melbourne) – Maurizio Ghelardi 
(Scuola Normale Superiore di Pisa; Università Vita-Salute San Raffaele, Milan) – Pascal Griener (University of  
Neuchâtel, Switzerland) – Martin Kemp (University of  Oxford) – Martina Mazzotta (Curator and Independent 

Scholar) – W. J. T. Mitchell (University of  Chicago) – C. Oliver O’Donnell (Bilderfahrzeuge Project, The 
Warburg Institute) – Arturo Carlo Ottaviano Quintavalle (Accademia Nazionale dei Lincei) – Giulia Maria 

Paoletti (University of  Oxford) – Spyros Papapetros (Princeton University) – Robert Pawlik (Cardinal Stefan 
Wyszyński University in Warsaw) – Donald Preziosi (University of  California, Los Angeles (UCLA)) – Silvia 

Ronchey (Università degli Studi Roma Tre) – Pablo Schneider (University of  Trier) – Elizabeth Sears (University 
of  Michigan) – Salvatore Settis (Scuola Normale Superiore di Pisa) – Carlo Severi (École des hautes études en 

sciences sociales (EHESS), Paris) – Daniel Sherer (Princeton University School of  Architecture) – Larry A. Silver 
(University of  Pennsylvania) – Michael P. Steinberg (Brown University, Providence) – Ianick Takaes de Oliveira 

(Columbia University in the City of  New York) – Ben Thomas (University of  Kent) – Stéphane Toussaint 
(Centre André Chastel, CNRS-Sorbonne Université, Paris) – Claudia Wedepohl (The Warburg Institute) – Sigrid 

Weigel (Leibniz-Zentrum für Literatur und Kulturforschung (ZfL), Berlin; Technical University of  Berlin) –
 Christopher Wood (New York University) – Valentina Zaffino (Pontificia Università Lateranense, Stato Città del 

Vaticano, Rome) 

Assistant Editor 
Giulia Maria Paoletti 



Contacts 
info@edgarwindjournal.eu 

submissions@edgarwindjournal.eu  

The Edgar Wind Journal is a biannual, peer-reviewed and international journal, in open access format. 
Authors are invited to follow the instructions on the website: 

https://www.edgarwindjournal.eu/submission/ 


Publisher 
Bernardino Branca 

Contact: Corso Magenta 48, 20123, Milan, Italy 
Phone: 0039 3483605940 

Email: bernard.branca@gmail.com



Table of  Contents 

Bernardino Branca 
Introduction 
pp. 1-2 

Jaynie Anderson 
Ferdinando Ongania’s Unpublished Monograph on Giorgione (1896) 
pp. 3-31 

Bernardino Branca 
Edgar Wind in Hamburg, 1930–33: Searching for ‘the Essential Forces of  the 
Human Mind and Its History’ 
pp. 32-64 

Giulia Maria Paoletti 
‘Perhaps you who pronounce my sentence are in greater fear than I who receive it’: 
Orthodoxy vs Philosophy: Edgar Wind, Giordano Bruno and Michael Psellos 
pp. 65-81 

Robert Pawlik 
Animated Accessories or Poetical Trappings? Botticelli’s Primavera Among Walter 
Pater, Aby Warburg and Edgar Wind 
pp. 82-123 





Introduction 

Bernardino Branca 

This fourth issue of  the Edgar Wind Journal presents four articles, which can be divided 
into three categories, directly or indirectly related to different aspects of  Edgar Wind’s 
works. The first article—Jaynie Anderson’s—is a straightforward art historical investigation 
of  a unique documentary source concerning the lost frescoes by Giorgione in the Fondaco 
del Tedesco (which were also investigated by Edgar Wind). The second article—
Bernardino Branca’s—tries to reconstruct the common philosophical features of  Wind’s 
1930–33 papers, which were written before he abruptly left Hamburg because of  Hitler’s 
ascent to power. The final two articles, Giulia Maria Paoletti’s and Robert Pawlik’s, take a 
distinctively comparative approach. Paoletti’s article compares and contrasts the philosophy 
of  Michael Psello, an eleventh-century Byzantine theologian, with that of  Giordano Bruno, 
the latter seen through the eyes of  Wind’s 1938 letter to Frances Yates—recently published 
in this journal—with the aim of  finding their common features. Meanwhile, Pawlik’s article 
takes an historiographical and art historical point of  view in comparing the respective 
writings of  Walter Pater, Aby Warburg, and Edgar Wind on Sandro Botticelli’s Primavera. 

Jaynie Anderson’s article thrusts into the critical limelight a unique book on 
Giorgione created by the Venetian publisher Ferdinando Ongania in 1896, which was 
commissioned as a work of  art for the museum in Castelfranco that bears the artist’s name. 
It is an album, with some printed pages and some tipped photographs, recording all the 
works considered to be by Giorgione; most notable are the original watercolours by 
Venetian Impressionist Zaccaria dal Bò after the lost Giorgione frescoes in the Fondaco del 
Tedesco. You could call it an exquisite scrapbook. Though not entirely unknown, these 
copies have not to date received the attention they deserve. Dal Bò concentrated on the 
frescoes of  the Merceria façade, the principal entrance to the Fondaco, which is located in 
a narrow calle (and has proven impossible to photograph). Anderson’s article reconstructs 
an overview of  the frescoes on the Merceria façade for the first time. Moreover, since the 
extensive documentation of  the Fondaco commission only mentions Giorgione’s name, 
Anderson reconsiders the attribution. Despite the extensive critical literature, one of  the 
few art historians to have realised the significance of  the Merceria façade was Edgar Wind 
in his monograph on Giorgione. It is, therefore, appropriate to reopen the question of  
attribution for this journal. 

Bernardino Branca reflects on the fact that Edgar Wind never published a systematic 
treatise concerning his art theory. Wind’s theoretical writings—some still unpublished—are 
scattered through a series of  papers written primarily during the crucial period of  1930–33. 
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Bernardino Branca

Some of  these papers, such as Grundbegriffe der Geschichte und Kulturphilosphie and the 1932 
Letter to Giovanni Gentile, have never been published in English; excerpts from them are 
now being published through this journal for the first time. Branca’s essay tries to 
reconstruct and interpret these papers, which share a common feature: the interpretation 
of  the Italian Renaissance as an attempt to find a balance or equilibrium between ‘the 
essential forces of  the human mind and its history’. In striving to perceive these ‘essential 
forces’, Wind recognises the presence in the ‘history of  the European tradition’ of  an 
irreducible coexistence between the Apollonian and the Dionysian forces which drive the 
human experience. To put it in the words of  Aby Warburg, this is a clash between ‘Athens 
and Alexandria’, ‘Logos’ and ‘Magic’. In Warburg’s footsteps, Wind continued the search 
for these ‘essential forces’ for the rest of  his life. 

Giulia Maria Paoletti’s paper focuses on the long-debated relationship between 
philosophy and orthodoxy in the medieval world by discussing two of  the most important 
figures in the history of  philosophy from the Middle Ages to the sixth and seventh 
centuries: Michael Psellos and Giordano Bruno. Paoletti draws attention to some 
similarities between the two using Wind’s recently published 1938 letter to Yates, in which 
Wind debates with Yates Bruno’s relevance from a philosophical perspective.  1

Robert Pawlik’s paper, finally, focuses on two readings of  Botticelli’s Primavera: first, 
the one advanced by Warburg in his 1893 dissertation; and secondly, one that was 
presented over sixty years later by Wind in his ‘Pagan Mysteries in the Renaissance’. Pawlik 
situates his discussion of  both readings against the background of  Walter Pater’s 1870 
essay on Botticelli—a milestone in the history of  the discovery of  the Florentine master 
after 300 hundred years of  oblivion. According to Pawlik, bringing Pater to the fore 
exposes the polemical dimension of  Warburg’s dissertation, as well as its entanglement in 
the debates on the nature of  the Renaissance and its role in the birth of  the modern era. 
Moreover, according to Pawlik, Pater also helps us see the respective positions of  Aby 
Warburg and Edgar Wind more clearly. 
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