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Introduction

Giulia Maria Paoletti

This third issue of the Edgar Wind Journal takes as a departing point that cultural memory is
a result of ‘socialization and customs’® rather than a biological phenomenon and is
characterized by ‘its distance from the everyday’.2 Memory studies is an emerging yet
prolific scholarly field. As a ‘transdisciplinary phenomenon’, cultural memory may assume
different meanings. How does historical material survive through time? What do we mean
when we speak of the ‘survival of the classics’ Studying the reception of ancient, medieval
and Renaissance material is as important as studying the sources themselves. Starting from
Wind’s explanation of Aby Warburg’s understanding of cultural memory, this issue, by
adopting a cross-disciplinary approach, aims to answer the questions posed by Wind in the
English introduction to A Bibliography on the Survival of the Classics:

When we speak of ‘survival of the classics’, we mean that the symbols created by the
ancients continued to assert their power upon subsequent generations; — but what do we
mean by the word ‘continue’ Is their significance constantly retained? Or is it not rather
forgotten at times, regained and transformed at others? And what are the conditions,

what are the effects of ‘forgetting’ and ‘remembering’?3

The appreciation of objects as symbols of the passing of time, as hallmarks of a given
moment of history, to use Riegl’s words,* naturally evolved into the establishment of
scholarly disciplines such as archaeology and art history that would focus on the evaluation,
appreciation and study of objects.> Contributions to this issue in that domain include an
article on the teaching of the history of art at Oxford and another on Edgar Wind’s studies
of Michelangelo’s art. The other contributions offer insights into time and space in Dante’s
Paradiso and the aftermath of the Fourth Crusade in Byzantium.

That Edgar Wind was Oxford’s first professor of the history of art is a well-known
fact. But had art history a place in the university’s curriculum before that? Colin Eisler, a
professor emeritus at the Institute of Fine Arts, New York, answers this question. During

1 Jan Asmann, and John Czaplicka, ‘Collective Memory and Cultural Identity’, in New German Critigue,
Cultural History/Cultural Studies, 65 (Spring — Summer, 1995), pp. 125-133 (125).

2 Ibid., p. 129.

3 Edgar Wind, ‘Introduction’, in A Bibliography on the Survival of the Classics (London: Cassell,
1934), 1, pp. v-xii (viii).

4 See Alois Riegl, The Modern Cult of Monuments: Its Character and Its Origin (Cambridge, MA: MIT
Press, 1903).

5 Anne Eriksen, From Antiguities to Heritage Transformations of Cultural Memory (Brooklyn: Berghahn
Books, 2014), pp. 50-52.
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his year abroad at the University of Oxford in 1953, two years before Wind’s establishment
as a professor, Hisler found multiple opportunities for the study of art history in Oxford,
along with significant art collections and outstanding scholars in subjects that intersected
with art history. In his contribution, Eisler tells the story of his year in Oxford, his many
encounters with art history’s eminent personalities, his impression of 1950s Oxford, his
colleges, libraries and events. He does not confine himself to the Oxford of the gown but
also offers us insights into the town: its vintage markets and museums and the
surroundings of both the town and colleges. He gives us a full picture of Oxonian life in
that era, touching on the need for accessible translations of scholarly works such as those
of Erwin Panofsky, his Yale professor.

Jaynie Anderson discusses posthumous reputations, touching on not only Warburg’s
cultural heritage but also Wind’s. To preserve and honour Aby Warburg’s memory and
make it possible for everyone to appreciate and study Warburg’s works, Wind asked for
them to be translated into English so that they would not fall into oblivion. Wind was well
aware, as we are now, that if a work is left untouched and unread it is as if it had never
been composed. Only readership makes a work alive. His request originated in his belief
that he was the true heir of Warburg, as well as the certainty that a language barrier would
result in significant misinterpretations of Warburg’s readings. Wind's claim of being the
legitimate heir and his advocacy for the translation of the texts remained unheard;
Warburg’s works saw the light of the day in English only in the 90s, and Wind was given a
professorship in Oxford to compensate for being assigned the leadership of the newly
founded Warburg Institute in London. Anderson gifts us with the entirety of Wind’s
review of Ernst Gombrich’s biography of Aby Warburg,

Farinelli tries to reconstruct Wind’s analysis of Michelangelo’s Battle of the Centaurs
from the fragmentary, half-finished analysis that came down to us and offers a foundation
for future interpretation. Chiarini offers detailed insights into the concepts of time and
space in Dante’s third cantica, Paradiso. The repeated movements in concentric circles
through the Inferno, Purgatorio and Paradiso are the prelude to the ultimate vision of

God, who is a point surrounded by concentric vortices of the angelic orders.

Francesco Monticini’s paper extends our focus to the Late Byzantine Empire and the
loss and discovery of identities in times of crisis such as the year 1204 during the Fourth
Crusade. That year represents what Hartog would call a ‘crisis of time’: a moment in which
the three usual perceptions of time — past, present and future — momentarily lose their
meaning while a drastic change occurs.¢ To cope with an unprecedented turn of events, the
Byzantines turned their attention to the past — to the classical wisdom that would provide
the interpretative key to overcome their political, cultural and social dilemmas. When we
touch upon topics such as the preservation of culture and the legacy of ideas, we find

6 Ibid., p. 21; and see Francois Hartog, Regimes of Historicity: Presentism and Experiences of Time (New York:
Columbia University Press, 2015), pp. 20-27.
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ourselves facing contradictions between what existed and what exists now as we examine
how ideas change shape but maintain their substance. Does a new form also affect the
substance? Monticini looks at continuity and continuation in the political and ruling world
of Byzantium: can we talk about the Empire as if it were placed on standby in 1204 and
taken up again in 1261? Are the Palaiologan emperors still a symbol of Byzantium, though
the Empire as we understand it came to an end in 1204 and was then revived in 1261? The
author admits that there is no clear answer to this question, arguing instead that we should
look at 1204 as a year that triggered a crisis and then a period of reflection on what identity
meant: the Byzantines asked themselves questions about the legitimacy of power and
identity. They resorted to cultural history and memory to legitimise their power; an intense
new interest in antiquity and the Graeco-Roman legacy came to their rescue.
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